
REFERENTIAL DRAWINGS

The referential drawing may be thought
of as the architect's diary or record of dis­
covery. It is a shorthand reference which is
generally fragmentary in nature and yet
which has the power to develop into a
more fully elaborated composition when
remembered and combined with other
themes. In making such a record ofour ob­
servations, we of course do so with a point
of view. It is that very bias by which the
natural phenomenon is reinterpreted, re­
seen, that allows the artist to identify with
the image and causes it to have special
meaning for him. It goes without saying
that what the architect chooses to draw,
using his sketchbook as a record of obser­
vation, reveals the examination ofhis artis­
tic conscience. In the following two proj­
ects, a number of drawings taken from my
sketchbooks were indirectly employed in
the symbolic and compositional
framework.

Fargo and Moorhead are twin cities in
the adjacent states of North Dakota and
Minnesota, separated by the Red River of
the North. In conjunction with the re­
placement of a vehicular bridge, a cultural
center is planned which would physically
and symbolically link the two com­
munities. An art museum spans the bridge
and connects a concert hall and public
radio and television stations on the Fargo
side with a history museum on the
Moorhead side. The bridge employs en­
larged symbolic elements of architecture
such as keystone windows which act to
bring together the two sides by providing a
focus on the river and establishing it as cen­
ter. The voided keystone is seen as a scup­
per which collects the sky and replenishes
the river below through a waterfall which
issues from its base. The water is pumped
from the river by a windmill which is part
of the history museum and reflects the
agrarian base of the communities. In this
way, the individual elements of the com­
position are seen as parts of a larger narra­
tive.

It was thought that the central building
would be capable ofcollecting the flanks or
arms into a horizontal composition not un­
like that provided by the Roma Antica
sketch after Stefano du Perac, where the
central void tends to unify the flanks
around the figure of void rather than the
assumption of solid. A vertical unity is at­
tempted by employing the river itself as
the basement story, the vehicular access
and the first level bridge as piano nobile,
and the art museum above the bridge as at-
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which are covered aerial walkways con­
necting the three cultural facilities, are
seen as the cornice line of a continuous
building. This allows a compositional
completeness, in contrast to the disunity
that would have resulted from a compo­
sitional strategy using more aggressive ma­
chine technology.

In the Plocek House, two primary site
conditions were seen as the bases for
strategies employing both double entry
and the active participation of the land­
scape as an enclosive gesture or outdoor
room. The building, situated on a rather
steep slope, required a lower level entry
for guests, which in some symbolic sense
could be seen as primary; and an upper
level entry off the parking court for daily
use by the family. The sloping site was
further complicated by a diagonal shift at
its upper reaches. In an effort to engage
that upper landscape a second center, this
one outdoors, was seen in contrast to the
primary one, that of the confluence of the
lower and upper level entries in a central
interior stair. Several precedents come to
mind in regard to garden enclosure as
room, one being the garden of the Arca­
dian Academy in Rome. This sort of
scheme, when combined with that of twin
and.or shifted centers such as one might
find in the sketch for "a little building with
square plan and loggia" after Bergeret Fils
or the Hotel de Matignon after Blondel,
can contribute to the importance of this
particular site situation. Further, the build­
ing attempts to stretch or engage the
greater landscape by the disengagement of
the three classical elements of the building
facade, namely the basement story, the
piano nobile, and the attic. The basement,
which is the first level above ground,
employs references to a romantic and yet
stabilizing view of the earth seen in its rus­
ticated form. In this scheme, that story is
pulled forward, allowing the piano nobile
to use the roofof this rustic level as terrace.
In other words, one establishes a new
ground plane, this time man-made and re­
interpreted. The primary body of the
house is seen as the piano nobile, while the
symbol of constructional and domestic
unity is lifted from its normal key position
at the apex of the organization and reinter­
preted higher on the hill behind the house
in the form of a keystone which contains a
private study. The second entry generally
used by the family is marked in a way simi­
lar to that of Lu ty e ns' Salutation at
Sandwich which employs a gating or portal
frame standing as windowed sentries.

Note: The description of referential drawings and
further discussion oftheseand other kinds ofdraw­
ings appear in "The Necessity for Drawing: T an­
gible Speculation" by Michael Graves, Architec­
tural Design, Vol 47, No.6, 1977, pages 384­
395.
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